
 
 

The Eternal Set: a Cinematic Journey through Rome  

4 Lectures in English at the IIC Melbourne, 233 Domain Rd, South Yarra 

Every Tuesday from 27th February & 6th/13th/ 20th March 2018, 6.30pm-8.00pm 

 

 

Federico Fellini and Anita Ekberg on the set of La Dolce Vita (1960) 

From the early days of silent cinema, Rome, the Eternal City, has been the capital of Italian filmmaking 

and the set to countless memorable films. A city permeated with a romanticism and realism that continues 

to capture the imagination of Italian and International filmmakers, Rome has transcended its role of setting 

to establish itself as the main character in many diverse and fascinating stories.  

Over the course of four lectures, we will explore the history and different souls of Rome through the eyes 

of Roberto Rossellini, Vittorio de Sica, Michelangelo Antonioni, Pier Paolo Pasolini, Federico Fellini and 

many other Italian and International maestri. Moving across Rome’s unique fusion of ancient and modern, 

sacred and profane, we will take a dip into the Trevi Fountain with Marcello Mastroianni and Anita Ekberg, 

walk along the streets of the modernist district of EUR alongside Monica Vitti and Alain Deloin and 

explore, with poet and filmmaker Pier Paolo Pasolini, life in the borgate, the shantytowns at the outskirts 

of the glamorous city centre.  

Step onto the set and join us on a cinematic journey that will have you looking at the Eternal City with 

new eyes and learning more about its multifaceted and rich history. 

Presented by Dr. Matteo Dutto (Monash University, School of Media, Film and Journalism) 

Cost: $100 (four sessions); $30 (single session) IIC Members: 10% discount 

 

Enrolments enquiries: iicmelbourne@esteri.it Tel: 9866 5931 
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The Eternal Set: a Cinematic Journey through Rome  

4 Lectures in English at the IIC Melbourne, 233 Domain Rd, South Yarra 

Every Tuesday from 27th February & 6th/13th/ 20th March 2018, 6.30pm-8.00pm 

 

Lecture 1 – Tuesday 27 February, 6:30 – 8:00pm  

Of Monuments and Men: From Silent Cinema to Neo-Realism  

Since the early days of cinema, the arresting monumental beauty of Rome captured the imagination of film-

makers from all around the world. While Rome may be the perfect set for many film-makers, the men and women 

of the Eternal City are not just extras in someone else’s story, but an integral part of the city’s life and culture. 

Starting from the early films of the silent era and moving through the films of the fascist period (1922-1943), we 

reach the masterpieces of Italian Neo-realism that first questioned the city’s monumental iconography and in so 

doing changed cinema forever. Looking at Roberto Rossellini’s Roma, città aperta/Rome, Open City (1945), 

Vittorio de Sica’s Sciuscià/Shoeshine (1946) and Ladri di Biciclette/Bicycle Thieves (1948) and Luchino Visconti’s 

Bellissima (1951) amongst many other films, we set out on our journey by tracing the creative tension between 

the iconic monuments and history of Rome and the people that live beside them every day. 

 

Lecture 2 – Tuesday 6 March 2018, 6:30pm – 8:00pm 

Suspended between dream and reality: Fellini’s Rome 
Of all the Italian filmmakers that have worked on the ‘eternal set’, Federico Fellini is perhaps the one who best 

captured the different souls of Rome, turning it into a cinematic set where memories and dreams coexist with 

reality and history. From his earlier works, like Lo sceicco bianco/The White Sheik (1952) and Le notti di 

Cabiria/Nights of Cabiria (1957), through La dolce vita/The Sweet Life (1960) and his love-letter to the city 

Roma/Rome (1972), this session explores the unique relation between the Maestro and the city that he so often 

portrayed and reconstructed in the Cinecittà studios of Rome. For as he said: “When I was a boy, I wanted to 

travel and see the world, but then I found Rome and found my world." 

 

Lecture 3 – Tuesday 13 March 2018, 6:30pm – 8:00pm 

The many faces of the metropolis: Rome in the cinema of Pier Paolo Pasolini and Michelangelo 

Antonioni. 

The 1950s and 1960s saw Rome quickly developing and expanding into the surrounding rural periphery to 

become a modern metropolis. The poetic/archaic Rome though was not erased by modernity, but rather pushed 

to the periphery, where it still co-exists with the modern landscape. In this session we look at the work of two 

Italian directors that have best represented this contrast between rurality and modernity: Michelangelo Antonioni 

and Pier Paolo Pasolini. We will walk along the streets of the modernist district of EUR alongside Monica Vitti 

and Alain Deloin with Antonioni’s L’Eclisse/The Eclipse (1962). We will then explore, in Pasolini’s Accattone 

(1960) and Mamma Roma (1962), life in the borgate, the shantytowns at the outskirts of the glamorous city 

centre. Finally, we will look at the work of other key filmmakers like Bernardo Bertolucci, Ettore Scola and Elio 

Petri and explore their relation with the new metropolis of Rome.   

 

Lecture 4 – Tuesday 20 March 2018, 6:30pm – 8:00pm 

Rome in Contemporary Italian Cinema and Television 
Our journey through Rome ends with a look at how the city continues to be a vital presence in contemporary 

Italian cinema and television. From Gianfranco Rosi’s poetic documentary Sacro GRA (2013), to the gritty 

realism of Stefano Sollima’s TV series Romanzo Criminale (Stefano Sollima, 2008-2010). From the sublime and 

ghastly portrayal of Roman decadence in Paolo Sorrentino’s The Great Beauty (2013) to Rome as an alternate 

Gotham City in Gabriele Mainetti’s superhero film They Call Me Jeeg (2015), the ‘Eternal Set’ continues to 

inspire and challenge Italian filmmakers to tell new stories that can capture the imagination of the Italian and 

International audience. 


